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Similarities and Differences Between Pietà and Rondanini Pietà Artworks
Similarities Between Pietà and Rondanini Pietà
Despite almost having the same name, the Pietà and the Rondanini Pietà are two distinct outstanding artworks that highlighted the Renaissance period art in Italy. Arguably one of the greatest artists of all time, Michelangelo di Lodovico Buonarroti Simoni (born in 1475) was the genius behind these two sculptures, as well as other numerous paintings and sculptures that have gained worldwide recognition centuries after his death in 1564 (Armitage, 2018). The Italian artist, who spent most of his life in Florence and Rome, is praised for his skill in bringing out various realistic aspects of the natural human body in his sculptures backed by his mastery of human anatomy, which he studied in his early years (The Art Story, 2021). Such realism is depicted in both the Pietà and the Rondanini Pietà, which are carved out of marble stone, and it is recorded that he obtained his marble from Carrara in Tuscany, Italy (ItalianRenaissance.org, 2012). Furthermore, both sculptures entailed carving more than one figure out of marble, which was a difficult and unusual style by the High Renaissance period standards in which Michelangelo lived (ItalianRenaissance.org, 2012).
Additionally, both the Pietà and the Rondanini Pietà are depictions of the dead body of Jesus Christ being held by individuals close to him following his crucifixion, thus showing that they both have themes founded on Christianity, specifically the symbolic importance of Christ’s death (ItalianRenaissance.org, 2012). As such, mourning and grief form part of the themes in both these sculptures, which can be related to the name Pietà which is Italian for pity (Carrington, 2021). However, by logic, the body of Christ should have been damaged after the crucifixion, but both the Pietà and the Rondanini Pietà depict a flawless body of Christ, which can be seen as a reflection of the religious ideologies held by Christians at the time regarding the sanctity of Christ’s body (ItalianRenaissance.org, 2012). Nonetheless, the two sculptures illustrate Michelangelo’s prowess in using sculptures to depict emotions.
Differences Between Pietà and Rondanini Pietà
While Michelangelo sculpted the Pietà between 1498 and 1499 (Totally History, 2020), the Rondanini Pietà was sculpted around the 1550s during the last days of Michelangelo’s life (Carrington, 2021). Therefore, the Rondanini Pietà was not sculpted to completion by the artist, as opposed to the Pietà, which Michelangelo perfected. Additionally, the Pietà was licensed by a cardinal in Rome at the time as a monument for the cardinal’s funeral (Totally History, 2020), while the Rondanini Pietà was an individual project of Michelangelo (Carrington, 2021). Also, the Pietà depicts Christ’s body horizontally laid on Mary’s lap, and the sculpture widens at the bottom with Mary’s dress gracefully draping down to the sculpture’s base (Totally History, 2020). Conversely, the Rondanini Pietà depicted Jesus Christ’s dead body being vertically lowered into a tomb while being supported by Mary (Carrington, 2021). Additionally, the Rondanini Pietà had smaller dimensions compared to the Pietà, with Christ’s body appearing slimmer as well as around the head region (Carrington, 2021). Many have alluded to this reduction in Christ’s body as a change in Michelangelo’s perception of mortality in the years that preceded his death (Carrington, 2021).
Furthermore, the bodies of Christ and Mary appear to merge in the Rondanini Pietà, which is not the same in the Pietà, and the two sculptures had a difference in Mary’s head orientation (Carrington, 2021). This can be perceived as an attempt by Michelangelo to focus more on portraying a deeper mother-son connection between the Virgin Mary and Jesus Christ in the Rondanini Pietà. However, Mary appears younger in the Pietà compared to the Rondanini Pietà, and the latter does not include drapes in her dress that were prominent in Pieta’s design (Carrington, 2021). Still, both masterpieces are a testament to Michelangelo’s prowess in using marble sculptures to portray several themes.
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